TOWSON .
T UNIVERSITY. MusIC

Towson University

Symphonic Band

Dr. Branden Steinmetz, conductor
Samantha Vaughn-Barrett, graduate conductor
Jason Gonzales, graduate conductor

Ethan Etheridge, graduate conductor

presents

“Transitions”

Center for the Arts
Harold J. Kaplan Concert Hall
Wednesday, May 6, 2026 | 8:00 PM



Transitions
An Overture and A Finale (6')

Ronald LoPresti (1933-1985)
TU Trumpet Ensemble — Luis Engelke € Josh Carr, directors

Nobles of the Mystic Shrine (3’ 15")

John Philip Sousa (1854-1932)
Samantha Vaughn-Barrett, graduate conductor
Night Light (11')

Cait Nishimura (b. 1991)

Three Ayres from Gloucester (5') Hugh M. Stuart (1916-20006)
Jason Gonzales, graduate conductor

1. The Jolly Earl of Cholmondeley
II. Ayre for Eventide

II1. The Fiefs of Wembley

intermission

Prelude and Fugue in B-flat Major (5’ 15") J.S. Bach (1685-1750)
arr. Roland Moehlmann (1907-1972)
Ethan Etheridge, graduate conductor

Reformation (5' 20") Danielle Fisher (b. 1986)
Tyler Austin (b. 1990)
Diamond Tide (7' 25") Viet Cuong (b. 1990)

Please silence all electronic devices.
The use of recording equipment and photography without prior permission of the Department of Music is strictly probibited.

For your own safety, look for the nearest exit. In case of emergency, walk; do not run to that exit.



PROGRAM NOTES

NOBLES OF THE MYSTIC SHRINE (1923)

Sousa became a member of the Ancient Arabic Order of Nobles of the Mystic Shrine in Washington in April, 1922,
and was promptly named the first honorary director of the Almas Temple Shrine Band. His nephew, A. R. Varela,
who sponsored him, asked him to compose this march. The new march saluted Shriners in general but was dedicated
specifically to the Almas Temple and Imperial Council, A. A. O. N. M. S. The Shriners’ national convention was
held in Washington in June, 1923, and Sousa was called upon to lead a huge band of 6,200 Shriners in Griffith
Stadium. This, incidentally, was the largest band Sousa ever conducted, and a new association with Shriners had just
begun. Several Shrine bands accompanied the Sousa Band in performances of the new march as it toured the United
States, and many additional appearances of the Sousa Band were arranged by Shriners. It is also noteworthy that in
the last years of the Sousa Band approximately half the members were Shriners.

program note taken from Paul E. Bierley, The Works of Jobn Philip Sousa

NIGHT LIGHT (2019)
Night Light began as a few simple themes that represented my childhood experience of fearing the dark and feeling

comforted by the soft glow of night lights. These ideas evolved over time into a musical story that depicts the
experience of being awake in the night while the surrounding world is at rest — an experience full of moments of
tension and softness, pain and joy, and darkness and light. As an insomniac and anxiety-ridden optimist, I feel that
Night Light is a musical autobiography of sorts, and the piece will always be incredibly meaningful to me.

program note taken _from the composer

THREE AYRES FROM GLOUCESTER (1969)

A three-movement suite written in the early English folksong style, this piece came into being as a result of the
composer’s fascination with an old 10th century couplet: “There’s no one quite so comely As the Jolly Earl of
Cholmondeley.” The resulting three compositions, The Jolly Earl of Cholmondeley [pronounced “Chumley”], Ayre
for Eventide and The Fiefs of Wembley, are in early English folk song style and are designed to capture the mood of
the peasants and their life on the fiefs of Wembley castle.

program note taken from the score

PRELUDE AND FUGUE IN B-FLAT MAJOR (1955)

Prelude and Fugue in B-flat Major is one of several of Bach’s organ works that Roland Moehlmann transcribed for
concert band. Bach often arranged his own works for alternative performing forces, so Moehlmann’s reworking is in
a grand tradition. Here he arranges Bach’s Prelude and Fugue in C Major, BWV 553, one of Bach’s Eight Little
Preludes and Fugues, transposing the piece into a key that is suitable for the standard wind band. This piece, relatively
simple in the context of Bach’s many preludes and fugues, probably was meant as a teaching piece originally, and

continues that mission here.

program note taken from Lindsay Sandberg, University of Southern Mississippi Concert Band A program, 16 November 2020

REFORMATION (2021)

Reformation was jointly composed by Tyler Austin and Danielle Fisher in December 2020. The majority of writing

took place within an intense two week period. It was cathartic as a positive collaboration amidst the ongoing Covid-



19 pandemic. The piece takes its source material from the Lutheran anthem “Ein feste Burg ist unser Gott”, which
translates as “A Mighty Fortress Is Our God”. This chorale was superimposed with original material from one of
Danielle’s earliest melodies for winds. The piece’s title has a double meaning: First, that the piece draws its inspiration
from Martin Luther’s chorale which served as an emboldening piece of music that lead a theological revolution, and
second, that both the chorale and accompanying melody are “re-formed” through dual sets of variations. Luther’s
chorale begins the piece in a variation set by Austin and Fisher. The chorale presents in a second variation by Johann
Sebastian Bach in measure 44, before culminating triumphantly with Martin Luther’s original chorale at measure 82.
In contrast, Fisher’s melody presents first at measure 16 in its original form and subsequently develops in variations
throughout the piece. This interlocking material creates a mirrored Theme and Variations form, where one theme
moves closer to its original setting while the other develops away from its original setting into something new. A
solemn coda for flute and saxophone quartet beginning at measure 110 displays Luther’s chorale in a variation set by

his dear friend Johann Walther. Austin and Fisher selected this setting as a reflection of their own friendship.

program note taken from the composers

DIAMOND TIDE (2015)

A 2010 article published in Nature Physics details an experiment in which scientists were able to successfully melt a
diamond and, for the first time, measure the temperature and pressure necessary to do so. When diamonds are heated
to very high temperatures, they don’t melt; they simply turn into graphite, which then melts (and the thought of
liquid graphite isn’t nearly as appealing or beautiful as liquid diamond.) Therefore, the addition of extremely high
pressure — 40 million times the pressure we feel on Earth at sea level — is crucial to melt a diamond. The extreme
temperature and pressure used in this experiment are found Neptune and Uranus, and scientists therefore believe
that seas of liquid diamond are possible on these two planets. Oceans of diamond may also account for these planets’
peculiar magnetic and geographic poles, which do not line up like they do here on Earth. Lastly, as the scientists were
melting the diamonds, they saw floating shards of solid diamond forming in the pools — just like icebergs in our
oceans. Imagine: distant planets with oceans of liquid diamond filled with bergs of sparkling solid diamonds drifting
in the tide... These theories are obviously all conjecture, but this alluring imagery provided heaps of inspiration for
Diamond Tide, which utilizes the “melting” sounds of metallic water percussion and trombone glissandi throughout.

program note taken _from the composer
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Ensemble Personnel

FLUTE

Makyla Clark

Elliot McKenzie-Adams
Delaney McShan
Annabel Pape

Katie Russell+
Catherine Schofield
Noelle Wright

Ryan Stewart

BASSOON
Reagan Ebaugh
Eiane Rahndyl Tacastacas

CLARINET

Karl Angeles+
Taylor Gray

Patrick Grogan
Jonathan Irving+
Ekene Kachi-Anozie
Mercy Nwachukwu

BASS CLARINET

Jason Gonzales

ALTO SAXOPHONE
Saimon Aguilar+

Jaden (Jay) Fowlkes
Axel Piasecki

Kais Wehbe

TENOR SAXOPHONE
Mattson Gaskill

BARITONE SAXOPHONE

Tommy Nguyen

Samantha Vaughn-Barrett

TRUMPET
Thomas Jennings
Colin Marth+
Nazhir Martin
Scott Redman

Tyler Staples

HORN

Alexander Varacalle+

Gabi Peters
Kaylie Wims

TROMBONE
Jamil Christian
Christian Holland

Lillian Valltos+

EUPHONIUM
Henry Edwards+
Michael Mills

TUBA
Arin Ballard-May+

Jonas Mendoza

PERCUSSION
Owen Doolittle+
Elijah Antonious
Jason Banks
John Bennett
Weslley De Sousa
Talen Faulkner

Hunter Sauer

+ denotes principal/co-principal
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Interested in studying music at Towson University?

Please reach out to your applied instrument faculty or TU Bands faculty member!

Woodwind/Brass/Percussion Applied Faculty

Flute: Prof. Sara Nichols, Prof. Martha Long
Oboe: Prof. Fatma Daglar

Bassoon: Dr. Terry Ewell
Clarinet: Dr. Natalie Groom

Saxophone: Prof. Jason Rigby, Prof. Dan Meadows
French Horn: Prof. Shona Goldberg-Leopold

Trumpet: Prof. Luis Engelke, Prof. Joshua Carr
Trombone: Prof. Chris Wolf

Euphonium/Tuba: Prof. John Mangonon

Percussion: Dr. Michelle Humphreys, Prof. Malcolm Taylor, Prof. Zachary Wilson

TU Bands Faculty

Director of Bands: Dr. Branden Steinmetz

Director of Athletic Bands: Prof. Tavlor Yozwiak

Assistant Director of Athletic Bands: Prof. Tim Mason

Athletic Bands Coordinator: Prof. Megan Schreck

For more information about musical events at Towson, or to learn how you can pursue a degree in music, please

visit the Towson University Department of Music website.


https://www.towson.edu/cofac/departments/music/facultystaff/snichols.html
https://www.towson.edu/cofac/departments/music/facultystaff/mlong.html
https://www.towson.edu/cofac/departments/music/facultystaff/fdaglar.html
https://www.towson.edu/cofac/departments/music/facultystaff/tewell.html
https://www.towson.edu/cofac/departments/music/facultystaff/ngroom.html
https://www.towson.edu/cofac/departments/music/facultystaff/jrigby.html
https://www.towson.edu/cofac/departments/music/facultystaff/jrigby.html
https://www.towson.edu/cofac/departments/music/facultystaff/sgoldbergleopold.html
https://www.towson.edu/cofac/departments/music/facultystaff/lengelke.html
https://www.towson.edu/cofac/departments/music/facultystaff/jcarr.html
https://www.towson.edu/cofac/departments/music/facultystaff/cwolf.html
https://www.towson.edu/cofac/departments/music/facultystaff/jmangonon.html
https://www.towson.edu/cofac/departments/music/facultystaff/mhumphreys.html
https://www.towson.edu/cofac/departments/music/facultystaff/mtaylor.html
https://www.towson.edu/cofac/departments/music/facultystaff/zwilson.html
https://www.towson.edu/cofac/departments/music/facultystaff/bsteinmetz.html
https://www.towson.edu/cofac/departments/music/facultystaff/tyozwiak.html
https://www.towson.edu/cofac/departments/music/facultystaff/tmason.html
https://www.towson.edu/cofac/departments/music/facultystaff/mschreck.html
https://www.towson.edu/cofac/departments/music/

Friends of the Arts Donor Listing

We are deeply grateful to our donors for investing in Towson University’s College of Fine Arts and Communication. We recognize the
following alumni, friends, students, faculty, staff, corporations, foundations and other organizations that supported the college through

the Towson University Foundation with annual gifts of $1,000 and above from July 1, 2024 through June 30, 2025.

$100,000+ $1,000 to $2,499
Harold J. Kaplan * Anonymous
$50,000 to $99,999 Allegis Group Foundation
David K. Lavallee Jiseon Bae

Baltimore Hebrew Congregation
$25,000 to $49,999 Marsha P. Becker ’99
PNC Bank

Meghan V. Behm & Scott A. Behm

PNC Financial Services Group Denise B. Benskin

$10,000 to $24,999 Barbara L. DeGast ’75

The William G. Baker, Jr. Memorial Fund Drink Eat Relax Events LLC

Ira J. and Mary K. Basler Foundation, Inc. Ruth L. Drucker

Staci Robbins & Regina Carlow Henrik J. Faller ’19

E.Rhodes and Leona B. Carpenter Foundation Fusion Partnerships, Inc.

Steven E. Lane ’77 Ulysses W. Garrett II1°98

William Murray ’08 11 Peggy & Yale Gordon Charitable Trust

Linda W. Pickle & James B. Pearson, Jr. Delores S. Harvey

Kathleen Shiota & Yoshinobu Shiota George J. Holland

$5,000 to $9,999 Regenea A. Gordon-Hurte & Vernon J. Hurte
Chung Wha Iyengar

James M. Anthony

Jody D. Morrison ’84 & Cynthia A. Cooper
Vira Jo Denney

John G. Dreyer

Bufty E. Ellis

Faith R. Johnson 98

Deborah Kielty

Beth C. Littrell & Keon W. Littrell 98
Maryland Press Club, Inc.

Keith L. Ewancio ’94°07 William C. McNamara ’94°98

Jennifer Gardner Glose Beth M. Arman & Robert M. Mintz

Sally G. Heaphy Bonnie J. Montcalmo & Anthony J. Montcalmo
Linda G. Morris 70

Brian K. O’Connell ’87

Sarah Parker Hughes

James T. Parker II * & Phyllis A. Parker
Marvia S. Perreault

Lois B. Rosenfield

Ginger Ross ’80

Joshua Joseph Schafer ’90

Melanie L. Perreault & Karen F. Silverstrim
Three Arts Club of Homeland, Inc.
Joanne P. Vatz’78 & Richard E. Vatz

Ann Ziegel & David Ziegel

King Enterprise Group, LLC

Terris A. King ’84 18

Brenda J. Logue

Susan E. Picinich & Stanley M. Max

Christine E. Connelly & Steven M. Mister ’85

Lauri Mitchell & David E. Mitchell

Kari B. Paulson & Brian W. Murray

Nancy E. Wanich-Romita ’00 & Victor J. Romita

Anne Weber Yakaitis ’68 76 & William E. Yakaitis ’68°75

$2,500 to $4,999

Carol Appleby-Vanko

The Presser Foundation

Michele G. Renaud ’85 & James W. Renaud
* Deceased

Great care was taken to ensure the accuracy of this listing, and we would appreciate your sharing with us any errors or omissions. Please direct inquiries to

Sarah Smith, Associate Director of Advancement Operations, at 410-704-4249 or sarabsmith@towson.edu.

[=]:
To support the College of Fine Arts and Communication, visit towson.edu/GiveToCOFAC or contact Hilary E

e (8]

Saunders at hsaunders@towson.edu or 410-704-4681. Scan the QR code to give online. E


https://towson.edu/GiveToCOFAC

Special Thanks:

Regina Carlow, Dean, College of Fine Arts and Communication

Greg S. Faller, Associate Dean, College of Fine Arts and Communication
Melissa McCabe, Chairperson, Department of Music

Aaron Ziegel, Assistant Chairperson, Department of Music

Seth Schwartz, COFAC Facilities and Operations Manager

Ashley Gregg, COFAC Events and Operations Coordinator

Mary Ann Criss, Assistant to the Chairperson, Department of Music
Karen Gempp, Administrative Assistant II, Department of Music

Al Schatz, Production Coordinator, Department of Music

John Spivey, Computer/Audio Manager, Department of Music

The Department of Music offers a comprehensive program that includes both undergraduate and graduate
studies. Providing a strong liberal arts and sciences education to a diverse student population, the department’s
programming encompasses a broad range of musical opportunities for majors, minors, and non-majors in a
learning environment supported by an excellent and diverse faculty. The Department stresses the intellectual
and musical development of each student, regardless of background. Students are exposed to coursework and
performance opportunities in Western art music, jazz, popular genres, and music of other cultures. The
Department of Music enriches the cultural life of the region with its scholarship and through concerts by

students, faculty and distinguished guests, lectures, and other public presentations.

The Department of Music is accredited by the National Association of Schools of Music and the Maryland State Department
of Education.

We appreciate your continued support to the Towson University Foundation for music
scholarships and events. Every gift helps us to provide the highest quality education to

our students as well as outreach programs in the community. Please consider a donation

today: https://towsonuniversity.givingfuel.com/department-of-music

Like us on Facebook: Towson University Bands

Department of Music * Center for the Arts, Room #3095
Phone: 410-704-2839 * Fax: 410-704-2841

www.towson.edu/music ® Hours: Monday through Friday, 8:30 a.m. to 5 p.m.



https://www.facebook.com/TUBands/
https://www.towson.edu/music
https://towsonuniversity.givingfuel.com/department-of-music

