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“Sounds of U.S.” Part II 

Variations on a Shaker Melody (3′30″) Aaron Copland (1900–1990) 
 

O Magnum Mysterium (6′)  Morten Lauridsen (b. 1943) 

arr. H. Robert Reynolds (1934–2026) 

Blue Shades (11′) Frank Ticheli (b. 1958) 
 

intermission 
 

Tuttarana (3′) Reena Esmail (b. 1983) 

Tim Mason, guest conductor 
 

A Simple Song (from MASS) (3′40″) Leonard Bernstein (1918–1990) 

arr. Michael Sweeney (b. 1952) 

Come Sunday (12′20″) Omar Thomas (b. 1984) 

I. Testimony 

II. Shout! 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Please silence all electronic devices. 

The use of recording equipment and photography without prior permission of the Department of Music is 
strictly prohibited. 

For your own safety, look for the nearest exit. In case of emergency, walk; do not run to that exit. 



 
PROGRAM NOTES 

VARIATIONS ON A SHAKER MELODY 

One of Aaron Copland’s most recognized works, Variations on a Shaker Melody is an excerpt from his 
Pulitzer Prize winning ballet, Appalachian Spring (1944). This setting for concert band was completed 
by the composer during 1956 and premiered at Northwestern University on March 2, 1958. Copland 
selected the then obscure Shaker tune Simple Gifts for his variations. The unsung text, “’Tis the gift to 
be simple, ’tis the gift to be free,” was also relevant to the ballet’s larger themes of peace, war, 
remembrance, and national identity. 

 
’Tis the gift to be simple ’Tis the gift to be free 
’Tis the gift to come down where we ought to be 

And when we find ourselves in the place just right 
It will be in the valley of love and delight 

When true simplicity is gained 
To bow and to bend, we will not be ashamed 

To turn, turn, will be our delight 
’Til by turning, turning, we come round right 

program note from windrep.org 
 

 
O MAGNUM MYSTERIUM 

O Magnum Mysterium, commissioned by Marshall Rutter in honor of his wife, Terry Knowles, has 
had several thousand performances throughout the world and dozens of recordings since its 1994 
premiere by the Los Angeles Master Chorale. I have also arranged the work for solo voice and piano or 
organ (recorded on Northwest Journey by Jane Thorngren accompanied by the composer), men’s 
chorus and brass ensemble; H. Robert Reynolds’s stunning adaptation for symphonic winds was 
recently premiered in Minneapolis by the Thornton Wind Symphony. 

For centuries, composers have been inspired by the beautiful O Magnum Mysterium text depicting 
the birth of the new-born King amongst the lowly animals and shepherds. This affirmation of God’s 
grace to the meek and the adoration of the Blessed Virgin are celebrated in my setting through a quiet 
song of profound inner joy. 

program note by composer 



 
 

BLUE SHADES 

In 1992 I composed a concerto for traditional jazz band and orchestra, Playing with Fire, for the Jim 
Cullum Jazz Band and the San Antonio Symphony. I experienced tremendous joy during the creation 
of Playing with Fire, and my love for early jazz is expressed in every bar of the concerto. However, after 
completing it, I knew that the traditional jazz influences dominated the work, leaving little room for 
my own musical voice to come through. I felt a strong need to compose another work, one that would 
combine my love of early jazz with my own musical style. 

Four years, and several compositions later, I finally took the opportunity to realize that need by 
composing Blue Shades. As its title suggests, the work alludes to the blues, and a jazz feeling is 
prevalent -- however, it is not literally a blues piece. There is not a single 12-bar blues progression to be 
found, and except for a few isolated sections, the eighth-note is not swung. 

The work, however, is heavily influenced by the blues: “Blue notes” (flatted 3rds, 5ths, and 7ths) are 
used constantly; blues harmonies, rhythms, and melodic idioms pervade the work; and many “shades 

of blue” are depicted, from bright blue, to dark, to dirty, to hot blue. 

At times, Blue Shades burlesques some of the clichés from the Big Band era, not as a mockery of those 
conventions, but as a tribute. A slow and quiet middle section recalls the atmosphere of a dark, smoky 
blues haunt. An extended clarinet solo played near the end recalls Benny Goodman’s hot playing style, 
and ushers in a series of “wailing” brass chords recalling the train whistle effects commonly used 
during that era. 

Blue Shades was commissioned by a consortium of thirty university, community, and high school 
concert bands under the auspices of the Worldwide Concurrent Premieres and Commissioning Fund. 

program note by composer 
 

TUTTARANA 

The title of this piece is a conglomeration of two words: the Italian word “tutti”, means “all” or 
“everyone”, and the term “tarana” designates a specific Hindustani (North Indian) musical form, 
whose closest western counterpart is the ‘scat’ in jazz. The tarana is a place where musicians can put 
their greatest virtuosity on display, leaving an audience in awe. While a tarana is a solo form, I wanted 
to bring that same energy to an ensemble form. 

This work was originally written for treble chorus, then arranged for brass quintet, and is now in its 
third iteration for concert band. 

program note by composer 



 
 

A SIMPLE SONG 

Even in a time of horrors and happenings, 1971 stood out as a tumultuous year. The air war in 
Vietnam escalated and ground combat spread to Laos and Cambodia, India and Pakistan went to war, 
Algeria nationalized all French oil and gas companies within its borders, 42 people were killed in a five-
day riot at the Attica prison in New York, and violence in Northern Ireland worsened. Lt. William 
Caley, Jr. was found guilty of premeditated murder in the My Lai massacre, and Charles Manson was 
convicted of murdering Sharon Tate. The United States devalued the dollar, and President Nixon 
ordered a 90-day wage and price freeze to curb inflation. The passing of artists and cultural figures as 
diverse as Igor Stravinsky, Louis Armstrong, Rockwell Kent, Bennett Cerf, and Coco Chanel seemed 
to signify the end of an era. 

This was also the year when 18-year-olds received the right to vote in the U.S. and women received that 
right in Switzerland. Conceptual art and the “Jesus Movement” became much-hyped forces in 

American culture. Rock producer Bill Graham closed his legendary Fillmores East and West, but in 
September the John F. Kennedy Center for the Performing Arts opened in Washington, D.C. 

The Kennedy Center was to be a presenter of a broad range of performing arts, and for its inaugural 
event it turned to Leonard Bernstein. Then 53, Lenny was the iconic American man of music, 
acclaimed as a conductor and composer of concert and theater music. He delivered Mass, “a theater 
piece for singers, players, and dancers,” just barely in time, finishing some of the numbers only days 
before the preview performances. Gordon Davidson directed the new piece, Alvin Ailey 
choreographed it, and Maurice Peress was the conductor. 

program note from LA Philharmonic 
 

COME SUNDAY 

Come Sunday is a two-movement tribute to the Hammond organ’s central role in black worship 
services. The first movement, Testimony, follows the Hammond organ as it readies the congregation’s 
hearts, minds, and spirits to receive The Word via a magical union of Bach, blues, jazz, and R&B. The 
second movement, Shout!, is a virtuosic celebration - the frenzied and joyous climactic moments when 
The Spirit has taken over the service. 

The title is a direct nod to Duke Ellington, who held an inspired love for classical music and allowed it 
to influence his own work in a multitude of ways. To all the black musicians in wind ensemble who 
were given opportunity after opportunity to celebrate everyone else’s music but our own - I see you 

and I am you. This one’s for the culture! 

program note by the composer 



 
TOWSON UNIVERSITY WIND ENSEMBLE SPRING 2026 

Ensemble Personnel 
 

FLUTE 
Ksenia Antipova 

Chloe Dasher 
Danielle Dierksen 

Abigail Francheschina 
Claire Gandionko+ 

OBOE 
Gracyn Bleignier 
Paige Headley+ 

BASSOON 
Tianna Fallon+ 

Vivian (Viv) Rolker 

CLARINET 
Madison Babio 

Ellen Freeman 
Jason Gonzales 
Mylah Kittle+ 
Ari Moya-Ford 
Hannah Piasecki 
Avery Thomas 

BASS CLARINET 
Ariel Foote 

ALTO SAXOPHONE 
Kyle Brown+ 

Aiden Clayton+ 
Asher Laughlin 
Chris Mulcahy 

TENOR SAXOPHONE 
Charles Owens 

BARITONE SAXOPHONE 
Jonah Johnson 
Jonas Mendoza 

TROMBONE 
Arin Ballard-May 

Jake Domenick-Urbansky 
Corgan Wood+ 

TRUMPET 
Ira Agbobli 

Dustin Baker+ 
Janai Charles 
Scott Redman 

Aaron Saunders+ 
Nicholas Tapley 

Kyle Walker 

HORN 
Ethan Etheridge 

Jacob Miley 
Suzanne Mitchell+ 
Anne Newberry 

Scott Taylor 
Ethan Thoms-Chesley 

BASS TROMBONE 
Logan Rhoades 

EUPHONIUM 
Anabel Chambers 
Zachary Reed+ 

Ethan Sult 
Emily Trdina 

TUBA 
Jack Lambert 
Elijah Mosely 

Covenant Olaley+ 

STRING BASS 
Justin Bonhag 

PERCUSSION 
Elijah Antonious 
Braeden Devnew+ 

Sam Meros 
Jared Morris 

Ailee Morrison+ 
Landon Thomas 
Quinn Walker 

+ denotes principal/co-principal 



 

 

 
 

Interested in studying music at Towson University? 
Please reach out to your applied instrument faculty or TU Bands faculty member! 

Woodwind/Brass/Percussion Applied Faculty 

Flute: Prof. Sara Nichols, Prof. Martha Long 

Oboe: Prof. Fatma Daglar 

Bassoon: Dr. Terry Ewell 

Clarinet: Dr. Natalie Groom 

Saxophone: Prof. Jason Rigby, Prof. Dan Meadows 

French Horn: Prof. Shona Goldberg-Leopold 

Trumpet: Prof. Luis Engelke, Prof. Joshua Carr 

Trombone: Prof. Chris Wolf 

Euphonium/Tuba: Prof. John Mangonon 

Percussion: Dr. Michelle Humphreys, Prof. Malcolm Taylor, Prof. Zachary Wilson 
 

TU Bands Faculty 

Director of Bands: Dr. Branden Steinmetz 

Director of Athletic Bands: Prof. Taylor Yozwiak 

Assistant Director of Athletic Bands: Prof. Tim Mason 

Athletic Bands Coordinator: Prof. Megan Schreck 

For more information about musical events at Towson, or to learn how you can pursue a degree in 
music, please visit the Towson University Department of Music website. 

https://www.towson.edu/cofac/departments/music/facultystaff/snichols.html
https://www.towson.edu/cofac/departments/music/facultystaff/mlong.html
https://www.towson.edu/cofac/departments/music/facultystaff/fdaglar.html
https://www.towson.edu/cofac/departments/music/facultystaff/tewell.html
https://www.towson.edu/cofac/departments/music/facultystaff/ngroom.html
https://www.towson.edu/cofac/departments/music/facultystaff/jrigby.html
https://www.towson.edu/cofac/departments/music/facultystaff/sgoldbergleopold.html
https://www.towson.edu/cofac/departments/music/facultystaff/lengelke.html
https://www.towson.edu/cofac/departments/music/facultystaff/jcarr.html
https://www.towson.edu/cofac/departments/music/facultystaff/cwolf.html
https://www.towson.edu/cofac/departments/music/facultystaff/jmangonon.html
https://www.towson.edu/cofac/departments/music/facultystaff/mhumphreys.html
https://www.towson.edu/cofac/departments/music/facultystaff/mtaylor.html
https://www.towson.edu/cofac/departments/music/facultystaff/zwilson.html
https://www.towson.edu/cofac/departments/music/facultystaff/bsteinmetz.html
https://www.towson.edu/cofac/departments/music/facultystaff/tyozwiak.html
https://www.towson.edu/cofac/departments/music/facultystaff/tmason.html
https://www.towson.edu/cofac/departments/music/facultystaff/mschreck.html
https://www.towson.edu/cofac/departments/music/


 
Friends of the Arts Donor Listing 

We are deeply grateful to our donors for investing in Towson University’s College of Fine Arts and Communication. We 
recognize the following alumni, friends, students, faculty, staff, corporations, foundations and other organizations that supported 
the college through the Towson University Foundation with annual gifts of $1,000 and above from July 1, 2024 through June 30, 
2025. 

 

$100,000+ 
Harold J. Kaplan * 

$50,000 to $99,999 
David K. Lavallee 

$25,000 to $49,999 
PNC Bank 
PNC Financial Services Group 

$10,000 to $24,999 
The William G. Baker, Jr. Memorial Fund 
Ira J. and Mary K. Basler Foundation, Inc. 
Staci Robbins & Regina Carlow 
E. Rhodes and Leona B. Carpenter Foundation 
Steven E. Lane ’77 
William Murray ’08 ’11 
Linda W. Pickle & James B. Pearson, Jr. 
Kathleen Shiota & Yoshinobu Shiota 

$5,000 to $9,999 
James M. Anthony 
Jody D. Morrison ’84 & Cynthia A. Cooper 
Vira Jo Denney 
John G. Dreyer 
Buffy E. Ellis 
Keith L. Ewancio ’94 ’07 
Jennifer Gardner Glose 
Sally G. Heaphy 
King Enterprise Group, LLC 
Terris A. King ’84 ’18 
Brenda J. Logue 
Susan E. Picinich & Stanley M. Max 
Christine E. Connelly & Steven M. Mister ’85 
Lauri Mitchell & David E. Mitchell 
Kari B. Paulson & Brian W. Murray 
Nancy E. Wanich-Romita ’00 & Victor J. Romita 
Anne Weber Yakaitis ’68 ’76 & William E. Yakaitis ’68 ’75 

$2,500 to $4,999 
Carol Appleby-Vanko 
The Presser Foundation 
Michele G. Renaud ’85 & James W. Renaud 

$1,000 to $2,499 
Anonymous 
Allegis Group Foundation 
Jiseon Bae 
Baltimore Hebrew Congregation 
Marsha P. Becker ’99 
Meghan V. Behm & Scott A. Behm 
Denise B. Benskin 
Barbara L. DeGast ’75 
Drink Eat Relax Events LLC 
Ruth L. Drucker 
Henrik J. Faller ’19 
Fusion Partnerships, Inc. 
Ulysses W. Garrett III ’98 
Peggy & Yale Gordon Charitable Trust 
Delores S. Harvey 
George J. Holland 
Regenea A. Gordon-Hurte & Vernon J. Hurte 
Chung Wha Iyengar 
Faith R. Johnson ’98 
Deborah Kielty 
Beth C. Littrell & Keon W. Littrell ’98 
Maryland Press Club, Inc. 
William C. McNamara ’94 ’98 
Beth M. Arman & Robert M. Mintz 
Bonnie J. Montcalmo & Anthony J. Montcalmo 
Linda G. Morris ’70 
Brian K. O’Connell ’87 
Sarah Parker Hughes 
James T. Parker II * & Phyllis A. Parker 
Marvia S. Perreault 
Lois B. Rosenfield 
Ginger Ross ’80 
Joshua Joseph Schafer ’90 
Melanie L. Perreault & Karen F. Silverstrim 
Three Arts Club of Homeland, Inc. 
Joanne P. Vatz ’78 & Richard E. Vatz 
Ann Ziegel & David Ziegel 

* Deceased 
Great care was taken to ensure the accuracy of this listing, and we would appreciate your sharing with us any errors or omissions. Please direct 
inquiries to Sarah Smith, Associate Director of Advancement Operations, at 410-704-4249 or sarahsmith@towson.edu. 

 
To support the College of Fine Arts and Communication, visit towson.edu/GiveToCOFAC or contact Hilary 
Saunders at hsaunders@towson.edu or 410-704-4681. Scan the QR code to give online. 

 

 

mailto:sarahsmith@towson.edu
https://towson.edu/GiveToCOFAC
mailto:hsaunders@towson.edu


 
Special Thanks: 

Regina Carlow, Dean, College of Fine Arts and Communication 
Greg S. Faller, Associate Dean, College of Fine Arts and Communication 
Melissa McCabe, Chairperson, Department of Music 
Aaron Ziegel, Assistant Chairperson, Department of Music 
Seth Schwartz, COFAC Facilities and Operations Manager 
Ashley Gregg, COFAC Events and Operations Coordinator 
Mary Ann Criss, Assistant to the Chairperson, Department of Music 
Karen Gempp, Administrative Assistant II, Department of Music 
Al Schatz, Production Coordinator, Department of Music 
John Spivey, Computer/Audio Manager, Department of Music 

 
The Department of Music offers a comprehensive program that includes both undergraduate and 
graduate studies. Providing a strong liberal arts and sciences education to a diverse student population, 
the department’s programming encompasses a broad range of musical opportunities for majors, 
minors, and non-majors in a learning environment supported by an excellent and diverse faculty. The 
Department stresses the intellectual and musical development of each student, regardless of 
background. Students are exposed to coursework and performance opportunities in Western art 
music, jazz, popular genres, and music of other cultures. The Department of Music enriches the 
cultural life of the region with its scholarship and through concerts by students, faculty and 
distinguished guests, lectures, and other public presentations. 

The Department of Music is accredited by the National Association of Schools of Music and the 
Maryland State Department of Education. 

 
 
 
 
 

 

music  

 
Like us on Facebook: Towson University Bands 

Department of Music • Center for the Arts, Room #3095 
Phone: 410-704-2839 • Fax: 410-704-2841 

www.towson.edu/music • Hours: Monday through Friday, 8:30 a.m. to 5 p.m. 

We appreciate your continued support to the Towson University Foundation for 
music scholarships and events. Every gift helps us to provide the highest quality 
education to our students as well as outreach programs in the community. Please 
consider a donation today: https://towsonuniversity.givingfuel.com/department-of- 

 

 
 

https://towsonuniversity.givingfuel.com/department-of-music
https://www.facebook.com/TUBands/
https://www.towson.edu/music
https://towsonuniversity.givingfuel.com/department-of-music
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